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It made sense to have this issue of Aspen
Peak reveal Aspen’s close connection to
the Bauhaus, and its profound (yet secret)
influence on our town given the 2019
centennial celebrations.
I’m a child of the Bauhaus; it has informed
my sense of design in every aspect of how I
see the world, how I interact with structure,
my personal dress code, as well as publishing,
typefaces, collecting and reading. My mother
was a WWII bride from Chicago. Bauhaus
represented a new beginning, look and
startling design. Structures built with “form
follows function” simplicity were affordable
for returning GIs.
And I guess I am a bit of a Bauhaus snob.
Teachers from the school left Germany
to escape the Nazis and landed in many
countries. Walter Paepcke created the
Chicago Institute of Design—which became
The Aspen Institute—as a haven to further
Bauhaus ideas in the U.S. Paepcke eventually
brought Herbert Bayer and Ferenc Berko, who
had studied with László Moholy-Nagy and
Walter Gropius, to Aspen to chronicle and

help shape the sleepy town into a utopian
village for the mind, body and soul.
After the Big War, returning vets and
newlyweds were open to change. Bauhaus
design signified a clean, affordable, modern
era in which to start a family in a better world.
Early in 1952 my mother and father set
out for the suburbs with four children. In
the Midwest, my mother was the first on
our block to buy two colors of Saarinen
womb chairs, a Saarinen tulip kitchen table,
Kandinsky curtains, a Florence Knoll couch, a
Bertoia slatted wooden bench, an Alvar Aalto
card table and bentwood chairs with joyous
curves and sharp corners. Now those pieces
are spread across the country in my siblings’
(and my) homes.
Turns out, the wisdom of investing in
Bauhaus-inspired objects is evident in how
enduring and fresh those designs remain
today. If you know where to look in Aspen
(hint: Start at Aspen Meadows), you’ll
begin to sense that Bauhaus doctrines and
philosophy continue to mold the way we
aspire to exist on the planet.
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BAUHAUS
IN THE
WORLD
By the Editors

EVERYDAY ITEMS

Prototypes of lamps,
kettles and the like
were crafted by hand
at the school to be
mass produced later.
Bauhauslers preferred
materials available in
an industrial context
such as metal and
glass. Design that
could be scaled for
factory manufacture
was part of the intent.

FURNITURE DESIGN

The Barcelona chair
by Ludwig Mies van
der Rohe and the
Wassily lounge chair
by Marcel Breuer were
both designed at the
school in the 1920s.
The two styles are still
in production today—
the oﬃcial versions
are made by Knoll.
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One hundred years ago, the
Western world was awash in
the ﬁrst era of mass-produced
industrialized goods. (It’s
difﬁcult to imagine a time
when technology was rapidly
upheaving the way humans
live, isn’t it?) It was in this
context that Walter Gropius
founded the Bauhaus art
school in 1919. Contrary to
adopting a Luddite philosophy,
the school birthed a set of
principles for how craftsmen,
designers and architects ought
to approach commercial
design. The school only existed
for 14 years, but as the former
masters spread throughout
the world, their work and
teachings became practically
synonymous with modernity
as we know it. “Bauhaus style”
emerged as the foundation
for so many things, it’s hard to
imagine our world now without
the creations of these most
salient of inﬂuencers.

NEW TECHNOLOGY

Ever used an Apple
product? If so, you have
come in direct contact
with the Bauhaus
principle of merging
technology with design,
and the importance
of beauty in everyday,
functional items. Steve
Jobs attended the 1983
International Design
Conference at the Aspen
Institute—coincidence?

URBAN ARCHITECTURE

Marina City, built by Bertrand Goldberg in the 1960s, is in
downtown Chicago. The mixed residential and commercial
complex was meant to be an urban oasis that conveniently
met the needs of its inhabitants. It was the tallest reinforced
concrete structure in the world at the time it opened.
The Pan Am Building (now the MetLife Building) in New
York City was built between 1960 and 1963 by Walter Gropius,
Emery Roth & Sons and Pietro Belluschi. The 59-story
building was the largest commercial oﬃce building by square
footage at the time of its opening. In 1963 it stood out, but
now ﬁts the imagined archetype of a corporate headquarters.

MARINA CITY PHOTO BY VICTORIA PALACIOS ON UNSPLASH; IMAC PHOTO BY HOMAS QUARITSCH ON UNSPLASH

FONTS

Walter Gropius tapped Herbert Bayer to
create a typeface for the school. Bayer’s
response was to devise an unadorned
(hence: sans serif) “idealist typeface.”
He went so far as to eliminate uppercase letters in his eﬀort to simplify
typesetting. Paul Renner designed Futura
with similarly simple geometric forms.

RESIDENTIAL ARCHITECTURE

Ludwig Mies van der Rohe was
commissioned to build this
one-room weekend retreat by
Edith Farnsworth in Illinois.
The Farnsworth House was
conceived and constructed between
1945 and 1951. The structure is
representational of Mies van der
Rohe's theories on how architecture
ﬁt with a new, modern world.
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ne hundred
years ago,
the 20th century’s most
revolutionary and influential
school of design, art and
architecture was founded in
Weimar, Germany. When the
Nazis shut it down 14 years later,
students and teachers fled to the
cultural capitals of the world:
Paris, Chicago, New York, etc.
One such émigré, a Bauhaus
instructor, traveled all the way
to the American West, to an
obscure little town that reminded
him of his youth in Austria.
The man was Herbert Bayer.
The town was Aspen. And the
vision, dreamed up by Walter
and Elizabeth Paepcke, was to
create nothing short of a utopia.
With their patronage, Bayer
unleashed his Bauhausian ideals
and aesthetics upon the sleeping
beauty. On this centenary of
the founding of the Bauhaus,
we tour the legacy of the small
school reimagined in a small
town—two tiny places that cast
outsize shadows.

It took a lot of charm—and a lot of
money—but Walter Paecke got his
Bauhausler prize to move to Aspen in
1946 (thank goodness Bayer loved to
ski!) and begin work on what would
become the Aspen Institute campus.
Located just outside of town, the open
meadows were an ideal canvas for
Bayer to layer his minimalist geometric
designs and bold primary colors upon
the sinuous and bulging landscape.

Bayer had a thing for hexagons, and
for his first born in Aspen he designed
twin hexagonal-shaped buildings with
conference rooms that manifested the
nonhierarchical, “roundtable” paradigm—
still a relatively new concept at the time.

The Paepcke Memorial Building
Herbert Bayer (1962)

Walter Paepcke died abruptly at age 66.
What would Aspen be like if he had lived
to fully execute his vision? Bayer built his
memorial building to echo the seminar
building. It has since become the institute’s
HQ, housing administrative offices, a
gallery, auditorium and two hexagonal
(naturally) conference rooms.

Sgraffito Mural
Herbert Bayer (1953)

Bayer learned the sgraffito technique
(scratched plaster) from Kandinsky’s
wall painting workshop back at the
Bauhaus. The deeply etched, undulating
lines mirror the contours of Red Mountain
looming above. The mural was a
communal nocturnal project accomplished
by Bayer and some Aspen friends on a cool
summer evening.

The Residential Complex
Herbert Bayer (1964,
rebuilt in 1990)

Love it or hate it, this is Bauhaus in its
purest architectural expression. It’s boxy.
It’s colorful. It’s cold. The Bauhaus wanted
to return buildings to their most honest,
geometric, egalitarian form, and while
there is beauty in the simplicity, the
Bauhaus style isn’t for everyone.
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The Seminar Building
(Now the David H. Koch building)
Herbert Bayer (1953)

Health Center
Herbert Bayer (1955)

Marked by an 8-foot, brightly colored “HC,” the Health
Center has a “gymnasium” (scaled more for yoga or oldtimey calisthenics than, say, basketball) with weights,
showers and sauna in the back. It doesn’t look like much on
the outside, but it is easily the nicest piece of real estate on
campus. On a triangle bluff overlooking the Roaring Fork
and Castle Creek, it has some of the best views in the valley.

The Music Tent
Eero Saarinen (1949), Herbert Bayer (1964)
and Harry Teague (2000)

The current Benedict-Bayer Music tent is actually the third
to occupy this plot, each version an artful ode to the last.
The Jetsons’ favorite architect, Eero Saarinen (not exactly
Bauhaus), built the first in 1949. Bayer did his pleated version
in 1964. Harry Teague designed the current iteration in 2000.

Kaleidoscreen
Herbert Bayer (1957)
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Painted rotating panels of aluminum, this colorful piece
originally sat sentinel over the pool. The panels rotated so as
to moderate the wind and amplify the sun. It was painting,
sculpture and tanning aid all in one.

Geodesic Dome
Buckminster Fuller (1952)

Originally installed in 1952 for the International Design
Conference, it later became the most fabulous pool cover
in America. Another victim of Aspen’s successful growth,
the pool was moved to the Health Center to make way for
expanding facilities. The dome disappeared until it was
faithfully replicated in 2010.

The Marble Garden
Herbert Bayer (1955)

While a sculpture garden made out of giant slabs of carved marble may
come across as so very Aspen and opulent, the sculpture was actually
made of discarded pieces from a nearby quarry. It follows the “found
object/ready-made” tradition made famous by Duchamp. Marcel had his
urinals. Bayer had Marble, Colo.

The Grass Mound and Anderson Park (below)
Herbert Bayer (1955, 1973-’74)

The Grass Mound was Bayer’s first earthwork sculpture and one of the first
modern earthwork sculptures in history. Anderson Park took that art form
to the next level with a fully realized site of dips, mounds and ponds. The
pastoral respite separating the conference buildings from the hotel is the
heart of the institute. A place of meadows and mountains—manicured at
great expense—but still wild, the park is a place to stroll, absorb, reflect or
meditate. It remains the perfect metaphor for the idea of Aspen itself.

Anaconda
Herbert Bayer (1978,
installed in Aspen in 2018)
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Herbert Bayer,
1975

When the Denver Art Museum was clearing out its basement and asked if
the institute would be in interested in taking this vintage work by Bayer,
the reaction was, “Yes, please!” The Atlantic Richfield Company originally
commissioned the work for the lobby of its Anaconda Building in Denver
(no snakes involved). Bayer hand-selected the marble from Italy. Even
though it looks like it might be spelling out a word, it is, alas, abstract.

The Wheeler Opera House & Hotel Jerome (above)
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Just kidding! These grand 19th-century buildings are only pigs insofar
as they are big and beloved. However, in 1946 they were in pretty
terrible shape: The Wheeler was burned (some say for the insurance
money) while the Jerome was totally dilapidated with only 10 working
rooms. Bayer oversaw their renovation as well as several Victorian
homes around town. At the request of Mrs. Paepcke—who was
growing tired of brown everything—Bayer chose bright paint colors.
He painted the Jerome white with robin’s-egg blue trim. In fact, he used
the blue color so often that it would become known as “Bayer Blue.”

The Sundeck
Herbert Bayer and Fritz Benedict (1945)

For the original Sundeck at the top of Aspen Mountain,
Bayer collaborated with Wisconsin native and Frank
Lloyd Wright disciple Fritz Benedict. The octagonal
warming hut offered panoramic views, a convivial
atmosphere and some creative engineering. The inverted
roof slanted toward the center, where the central fireplace
melted the snow and the runoff would drain to tanks in
the basement to be used for the toilets. Great idea, though
unfortunately it never worked. It was almost always too
windy and cold for the snow to melt with any consistency.
So many additions were put on over the years, the only
original part left standing is the fireplace.

Bayer’s Ski Posters

Having Herbert Bayer design your marketing
collateral would be a bit like having Sheryl Sandberg
do your social media. Bayer had been at the cutting
edge of graphic design in Germany for years, both at the
Bauhaus and at Vogue Berlin, the birthplace of modern
design and advertising.
Check out bauhaus100aspen.org for a full schedule
of centennial events, tours and happenings.
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Photographed by Jeff Nelson
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WITH THE
ASPEN
INSTITUTE’S
HERBERT BAYER
ARCHITECTURE
AND ARTWORK
AS A BACKDROP,
ASPEN STYLE
NEVER LOOKED
SO MODERN
WITH COLOR
BLOCKS, STRIPES
AND BOLD
SILHOUETTES.

Cashmere nomad
cape, $6,150, at
Loro Piana; dropstitch crew neck,
$720, by Proenza
Schouler at MAX;
goggles, Vintage
Ski World.

Hair: Kendra Lauren
Makeup: Vanessa Vieni
Model: Alison W. at Model Team Aspen
Location: Aspen Meadows Resort, home of the Aspen Institute
Produced by Etta Meyer
Stylist Assistants: Hayden Gamble and Muriel Perez

Girocollo graphic
art shirt, $1,475,
Gonna graphic art
skirt, $2,325, and
oval hat in hare felt
from Belgium, $800,
all at Loro Piana.
Opposite page:
Single-sleeve check
asymmetric dress,
$875, by Calvin
Klein at MAX.

Multicolor Cervo
coat in deerskin,
$7,750, at
Bottega Veneta;
Map #28
sunglasses, $595,
by Retro Specs at
Silver Threads.

From top: Multicolor long
silk crepe dress, $2,070, at
Maison Ullens; coil diamond
bracelet, $40,000, by
Rahaminov Diamonds,
and twisted 18K gold and
diamond hoop earrings,
$11,235, by Anitako,
both at Meridian Jewelers.
Ramona dress, $225, by
Likely at LIV Aspen; Mille+25
glasses, $1,195, by Theo at
Silver Threads.
Opposite page: Bacall
lamé gown, $3,490, at
Ralph Lauren; silver collar
necklace, $120, at Magasin
Aspen; graduated hero
necklace, $4,750, by Phillips
House at Meridian Jewelers.

